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BOOK REVIEWS

whether or not it ever was intended (or even recognized). Perhaps Sidney actually
did intend by the n9 poems of Astrophil and Stella "to symbolize the ten years of
Ulysses's journey home" (236), but since "Sidney is no more explicitly about Ulysses
than he is about Penelope, neither explicitly mentioned in the text" (236- 37), we can
never know, I think, whether Roche's "discoveries" of numerological patterns represent the recovery of an Elizabethan game or simply the creation of a new one.
In spite of the attention Roche devotes to numerological speculations, what
unifies his study is the assumption that Petrarch's Canzoniere thematically determined the nature of the Elizabethan sonnet sequences. Roche argues, convincingly
enough, that the Canzoniere is about the misuse of human love (104) and that
"Petrarch was read ironically in sixteenth-century England" (89) . More debatable,
though, is the contention that Petrarch established a definitive pattern according
to which all sonnet lovers follow "the wrong object of desire" (184): "in English
Sequences there is not progression, only regression into the selfish nightworld of
desire unfulfilled" (242) . While this premise is borne out by Roche's reading
of Sidney, for example, it also seems to explain his lack of detailed consideration of
Spenser's Amoretti (of acknowledged utility on numerological grounds). The premise
underlies a brilliant reading of Constable's Diana, but it also leads to the curious
conclusion that the triumphs over time in Shakespeare's Sonnets are merely "brazen brags" and to the even more curious conclusion that the "I" in those sonnets is
the poet's own Will and the "you," the young man of sonnets 1-126, the poet's own
Wit (390, 395). Roche's contention that the Elizabethan sonnet conventions "speak
of symbols concealed in the name of women, cast as false goals better not achieved"
(477) is at times undoubtedly true; as Roche presents it, however, it is a conclusion
that obscures the progress toward what is surely one of the greatest achievements
of Elizabethan love poetry, the achievement of Amoretti and Epithalamion, for
example, or of Donne's "The Sunne Rising," the radical redefinition oflove itself.
David R. Shore
University of Ottawa
Christine Weightman, Margaret of York: Duchess of Burgundy, I446-:-I503,
St. Martin's Press, 1989.
Christine Weightman's book is to some extent a revisionist study of Margaret
of York and her family. The scarcity of personal records has made biographies of
fifteenth-century women difficult to write, and Weightman, who uses a wide range
of documentation, largely in French and English, does sometimes seem to have a
life-and-times approach, but usually she succeeds in limiting her material to what
clearly relates to the life of Margaret.
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Early in the book Weightman leads her readers skillfully through the YorkistLancastrian struggles at home and the Franco-Burgundian competition abroad.
Her genealogical charts and other illustrations help to clarify these complicated
events. Refusing to rely on old stereotypes about women in her discussion of
Edward IV' s marriage to Elizabeth Woodville, Weightman emphasizes that the
queen's English relatives formed an extremely useful network of support for the
Yorkist dynasty. She also points out that on her mother's side (the St. Pols) Elizabeth was a descendant of Charlemagne and that her family played important roles
in Continental politics. The queen's Burgundian ties and that duchy's rivalry with
France were important considerations in the negotiations that led to the king's
sister, Margaret, marrying in 1468 Charles the Bold, the last Valois duke of
Burgundy.
A well-educated woman, Margaret knew French and Dutch. Extremely religious and a follower of the devotio moderna, she was an active reformer, endowing
monasteries and financing ecclesiastical buildings. She was also a bibliophile; the
first book ever published in English was a collection of tales of Troy printed by
William Caxton in 1472 at her command. Most of her collection of books were,
however, on religious topics.
As duchess she was a skillful administrator, but she failed to provide the anticipated male heir. Many reasons for infertility exist, but surely that she was with
the duke only about one year during their nine-year marriage is one compelling
reason for this failure. After his death, in 1477, she remained loyal to his family even
in the threat of rebellion and French attack. She succeeded in accomplishing his
goal of marrying Mary, his daughter and her stepdaughter, to Maximilian, the
emperor's heir. After the death of Mary, in 1482, Margaret cooperated with
Maximilian in governing the territories and supervised the education of his two
children by Mary.
Tudor historians have sometimes characterized her celebrated support of the
Yorkist pretenders who challenged Henry vn' s rule as a personal vendetta.
Weightman cautions that Margaret's role was more limited than has been suggested and points out that Burgundy ceased to support the pretenders once Henry
had agreed to the commercial alliance of 1496, a treaty tha~ the duchess carefully
observed. In all her dealings with the pretenders, Margaret had enjoyed the fullest
support of Maximilian. Apparently, it had been convenient for him to use her as a
shield, letting her take the blame for Burgundy's encouragement of them.
Weightman's insights such as these make her work a fascinating and long overdue
study.
Retha M . Warnicke
Arizona State University

